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After 9/11, I began working in a round format.  My doily inspired pieces have evolved into large-scale public sculptures. My work moved from inside my studio outdoors into trees, onto concrete Jersey Barriers and into public spaces like ferry terminals, Brooklyn Streets and sculpture parks. Instead of working alone, I now collaborate with many others, public authorities, government agencies, art consultants, sculpture Parks, engineers, curators, arts administrators, fisherman, installers, fabricators, tailors and architects.

Doilies were made to protect and mask worn or soiled furniture (maybe feelings too). Help create a 9/11 “Doily” as an armor against fear and a banner for hope. Add your messages, drawings and wishes.

My Pieces can be made from a variety of materials, aluminum, plastic, vinyl, fabric, mosaic, glass and steel. They hang, divide, adorn, and shelter referencing architecture and nature. My goal is to integrate the flavor of domestic handiwork into the built environment.  

Having worked with found laces and doilies for years in my studio, I needed a way to make large-scale outdoor work, translating something intimate and private into something large and public. I use computers and laser cutting technology to produce my needlework inspired artwork.

Since then, I have expanded and experimented with the mapping qualities of the Doily template as a ready-made overlay for organic design in both urban and rural settings. 

With recent lace inspired public works along the bike path between 35th -37th Street, NYC, welded metal tree guards along Myrtle Avenue for Myrtle Ave BID, St. George’s Ferry Terminal, NYC/DOT the Rockland Center for the Arts and Pratt Institute’s Sculpture Garden, I am building awareness of the interconnectedness of the myriad realms that we all navigate and inhabit.

Perhaps craft demonstrates a mastery that art and architecture cannot fully penetrate, that is a certain familiarity with domestic materials that unpretentiously integrate us with our fragile environment and, in turn, revives sustainable traditions that are closely tied to our hopes and dreams.

